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Raelis Vasquez
Homeowners, 2021

Oil and acrylic on canvas
48 x 72 in.

Courtesy of Artist
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Raelis Vasquez naturalistic oil paintings depict the daily life of the

Afro-Latinx community. Having moved from the Dominican Republic to the

United States in 2002, his works were a way for Vasquez to explore his dual

identity as a Black and Latinx immigrant. His paintings portray an intimate scene,

grounded by the emotional states of his subjects. The vulnerability that is emitted

through his paintings transcends racial categories in order to provide a nuanced

depiction of his community. His paintings start with a photograph, sometimes his

own or sometimes from his personal family archive. The photographs bring a level

of reality that is essential for communicating whatever aspect of the quotidien that

Vasquez wants to communicate about his community through his paintings.17

In Homeowners, Vasquez captures a scene that is often attributed to white

America. Two kids (ostensibly siblings) are playing on a bicycle in their front yard;

their mom watching from the entrance of their house. It is a beautiful sunny day in

the neighborhood. The importance of this painting is that these are real people, a

real scene, a real representation of what a Latinx neighborhood can look like.

Vasquez has appropriated a stereotypically white trope, Suburbia, and injected

Latinx voices into it. This painting offers a different reality, one that is not often

shown in the media and one that screams “This is what a Latino Family is.”18

18 Jordan Taliha McDonald, “Raelis Vasquez Translates His Family's Emigration Story into Tender
Paintings,” Artsy, October 13, 2021,

17 Ben Kim Paplham, “Raelis Vasquez Captures Real Dominican Life,” School of the Art Institute of
Chicago Magazine (School of the Art Institute of Chicago, 2022),
https://www.saic.edu/magazine/spring22/raelis-vasquez-emerging-artist.
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The addition of Vasquez’s tender painting not only offers a direct

contradiction to the media’s portrayal of the Latinx community, but, more

importantly, it also offers a reason as to why people immigrate in the first place: to

offer a better world for their offspring. It relays a poignant and passionate argument

for immigration reform in the United States. Homeowners illustrates the power of

what could be; a future worth fighting for.

https://www.artsy.net/article/artsy-editorial-raelis-vasquez-translates-familys-emigration-story-tender-painti
ngs.
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Exhibition Layout

The exhibition layout was probably one of the most difficult things to plan

for this exhibition. This was especially the case because The Latinx Project’s open

call did not require for me to submit this portion. However, since The Latinx

Project is affiliated with NYU, I thought to look for floor plans of NYU Galleries.

Considering some of the sizes of the works included, I thought the Grey Art

Gallery would be the best fit. However, after trying to reach out to them, I never

heard a response back. This then led me to contact The Latinx Project’s director,

Arelene Davila, directly. She informed me that they would be using a new location

which she has not seen yet. She stated that flexibility would be key if chosen for

the open call. However, there is a general idea of how I would like to group the

works, as well as some installation specifications.

As stated in the curatorial statement, the idea of the show is to be a timeline

of the personal experiences of Latinx immigrants using the works as a reference

point. Therefore, I would like these works to be placed linearly in a sort of

chronological order. I would like the first work to be Arleene Correa Valencia’s.

This work sums up the Pasado part of the exhibition as it points to the familiar

separation and the loss of customs and traditions that is a crucial part of the

immigrant’s past. The placement of the other two works of the Pasado (that is, the

works of Miguel Luciano and Rafael Mattei Miranda) would follow Valencia’s
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work, though, I would like for Miguel Luciano’s work to be in a space that allows

for the circulation of the audience around it. The idea is that these three works

would be in a triangular composition among a lateral wall.

For the Presente part of the exhibition, I think Alicia Grullón’s work should

proceed as it literally follows the path of the immigrant into its present condition.

This would then be followed by Isabella Cruz-Chong’s work as it presents the start

of the dual identity that exists within the Latinx immigrant. If Cruz-Chong’s work

explains the internal battle, then Lucia Hierro’s work introduces the external (or

better cultural) duality of the immigrant that has already made the journey; the

creation of which is then consumed by the public. These three works should, space

permitting, be placed in sequence with each other (with the center of each work

forming a straight line).

Finally, the Futuro part of the exhibition will be led by the work of Shellyne

Rodriguez. This work should be placed next to Hierro’s work, as it describes the

potential loss of the culture explained by Hierro’s work due to factors like

gentrification. Rodriguez’s work introduces the theme of uncertainty that

characterizes the future part of the timeline. After Rodriguez’s work would be the

3D protection of Justin Favela’s piñata car.19 The juxtaposition of these two works

presents another external versus internal analogy (though this is more cultural than

19 The car will be presented as a 3D projection not only to reduce shipping costs and space limitability, but
the 3D projection also has a futuresque aesthetic which aligns with this section of the exhibition.

39



Hierro’s and Cruz-Chong’s). The exhibition will end with Raelis Vasquez’s oil

painting to point to a hopeful future. It is important to have Vasquez’s and

Valencia’s form a parallel line as they have the same theme of family: the ones you

have to leave behind in order to provide for the future generation.
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Artist Statements and Biographies

Arleene Correa Valencia (b. Michoacán, México)

Although Correa Valencia’s family immigrated to the Napa Valley region of

California from Michoacán, Mexico in 1997, Correa Valencia received DACA

status in 2012. Since then, she has been working under this legal permit: an

experience that has vastly influenced her practice which explores the boundaries

imposed by these legal confinements as a registered “illegal alien”. Through

painting, textiles, found objects, and sculpture, Correa Valencia investigates themes

related to migration, human rights, hardship, discrimination, visibility/invisibility,

and the fear of deportation and separation while simultaneously acknowledging the

long history of resilience in the face of systematic opression that is often endured

by immigrant communities in similar situations.20

Arleene Correa Valencia is a Mexican born artist living and working between

Brooklyn, NY and Napa, California. In 2018 Correa Valencia received her BFA

from California College of the Arts, where she also finished  her MFA in 2020. Her

most current solo exhibition opened in 2022 at the Meritorious Autonomous

University of Puebla (BUAP) and is titled (In)visible En La Oscuridad (De

Regreso A Casa) / (In)visible In The Darkness (Returning Home). She has also

20 “Sky Blue Water, Arleene Correa Valencia,” Shop Vessel (Vessel Gallery), accessed April 5, 2022,
https://www.shop-vessel.com/shop/sky-blue-water.
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participated in various group exhibitions including but not limited to: Through Her

Eyes at Gallery 300 in Sebastopol, CA (2021); Come To Your Census: Who Counts

in America? at Yerba Buena Center for the Arts in San Francisco, CA (2020); and

Our Connection To The Land at Movimiento de Arte y Cultura Latino Americana

(MACLA) in San Jose, CA(2019). Correa Valencia has also won numerous awards

including but not limited to the William and Gloria Brobeck Scholarship in

Graduate Fine Arts in 2019. She was also an AXA Art Prize Finalist in that same

year.21

21 Arleene Correa Valencia, “CV,” Arleene Correa Valencia (Arleene Correa Valencia, 2021), accessed
April 5, 2022, https://www.correavalencia.com/cv.
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Isabella Cruz-Chong (b. Austin, TX )

Cruz-Chong’s methodology revolves around creating installations and videos that

blur or erase both physical (such as literal country borders) and emotional (such as

generational trauma) boundaries. She utilizes raw materials–including dirt and

water– to create reminders of the unique malleability of humanity. Her installations

often include an element of sound to infuse her work with an unseen energy. Her

practice is greatly influenced by her personal experience, as she grew up crossing

the international border between Tijuana, Mexico and San Diego, California. Her

work is a representation of the spirituality of border culture.22

Although Isabella Cruz-Chong was born in the United States, she moved to

Mexico when she was three years-old. She currently lives and works in Brooklyn,

New York. She received her BFA from the School of the Art Institute of Chicago in

2012, and her MFA from the Parsons School of Design, NY in 2016. Her most

recent solo exhibition opened in 2019 at A.I.R Gallery in Brooklyn, NY and was

titled Sol, ella y yo (Sol, her and I). She was included in The Fifth AIM Biennial

(2021-2022) at The Bronx Museum of the Arts in the Bronx, NY. She has

participated in several group exhibitions including but not limited to: Ojalá at the

Carlsbad Museum and Art Center in Carlsbad, NM (2018); To Scatter or Sow at

22 Isabella Cruz-Chong, “About / Contact - Isabella Cruz,” Cruz-Chong (Isabella Cruz-Chong), accessed
April 5, 2022, https://www.cruz-chong.com/about-contact.
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Beard and Weil Galleries in Norton, MA (2021); and Passages at the Torpedo

Factory Art Center in Alexandria, VA (2018). In 2019 she received the A.I.R

Fellowship 2018-2019 in New York, NY. in 2017 she was a New York Community

Trust Van Lier Fellow through Smack Mellon Residency in New York, NY.23

23 Isabella Cruz-Chong, “CV - Isabella Cruz,” Cruz-Chong (Isabella Cruz-Chong), accessed April 5, 2022,
https://www.cruz-chong.com/-cv.
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Justin Favela (b. Las Vegas, NV)

As a lifelong Las Vegas resident, Favela has been influenced not only by the

cultural mash-ups but also the pastiche of architectural styles that are prevalent in

his hometown. Using this as a base point, Favela creates large-scale sculpturesque

installations that take piñatas as stylistic inspiration. Favela inverts a so-called

“craft art” medium into “high art” furthering the imagined symbols of

Mexicanidad. Thus, his practice critiques the cultural stereotypes that are

associated with the medium to create a commentary about American pop culture

and the Latinx experience.24

Justin Favela is an American born artist of Mexican and Guatemalan descent. He

currently lives and works in Las Vegas, NV. Favela received his BFA from the

University of Nevada, Las Vegas with an emphasis on sculpture. Favela has

exhibited his work internationally as well as across the United States. His

installations have been commissioned by museums including but not limited to the

Denver Art Museum, CO and Crystal Bridges Museum of American Art, AR. He

currently hosts two culture-oriented podcasts, Latinos who Lunch and The Art

People Podcast. In 2018, he was the recipient of the Alan Turing LGBTIQ Award

24 Shannon Robb, “Mi Tierra Artist Justin Favela,” Mi Tierra Artist Justin Favela | Denver Art Museum
(Denver Art Museum, November 30, 2016),
https://www.denverartmuseum.org/en/blog/mi-tierra-artist-justin-favela.
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